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Concept and Development of Disaster Prevention Art Fashion by Integrating Art and Digital Textile
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Synopsis

This paper discusses art fashion with disaster prevention functions. First, it describes

the concept and production process of art fashion designed using digital art created by one

of the authors utilizing fluid phenomena and digital textile printing technology. Next, the

paper presents the concept and production process of disaster prevention art fashion,

which incorporates disaster prevention functions into art fashion. Additionally, it

demonstrates that this digital art evokes both awe and fear in people, thereby highlighting

its effectiveness when applied to disaster prevention fashion.
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Digital Textile Printing
(3 — 14 days)

Textile Screen Printing
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Fig. 1 Comparison between digital and analog textile

printing
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Photo 1 A scene of “Sound of Ikebana”
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Photo 2 Sublimation transfer inkjet printer (left) and

thermal transfer machine (right)
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Photo 3 Printing process to fabric (a: Output from

printer, b: The output is put on fabric, c: Thermal

transfer process, d : Printing result on T-shirt)

Photo 4 Results of textile printing on fabric
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Photo 5 Example of developed dress shirt
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Photo 6 Examples of art fashion presented at NYFW in
September 2023
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Photo 9 Disaster prevention signboard using “Sound of
Ikebana”
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Photo 13 Disaster prevention LED fashion
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